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In spite of persecution, however, religious art had by no
means disappeared. On the contrary, it had gained during
the struggle an unexpected freshness and vigour, as may be
seen in certain manuscripts, such as the Chloudoff Psalter,
which were illuminated at this time under the influence of
the monastery of Studius and are full of contemporary
allusions. Thus arose in the face of imperial art a monastic
or popular art, which after the triumph of orthodoxy would
more and more set its stamp on the works of Byzantine art.
We may infer that at the close of the Iconoclast crisis this
art, under the influence of these two opposing currents, was
ripe for a new renaissance. This renaissance, which has
aptly been called the second golden age of Byzantine art,
fills the period from the middle of the ninth to the end of the
twelfth century.
What St. Sophia had been for the architecture of the sixth
century, that the New Church, the Nea, built at Constanti-
nople by order of Basil I, was for the end of the ninth—the
characteristic, the typical construction that was to serve as
a model for numerous imitators. Like St. Sophia it was
approached through a vast and magnificent atrium, but inter-
nally all trace of a basilica had disappeared, its plan being
that of an equal-armed cross inscribed in a square. It was
crowned by five domes which were placed one at the inter-
section of the arms and the others at the four corners of the
building. Doubtless no more than in the case of St. Sophia
was this plan a completely new departure, for, from the
sixth century and even earlier, it occurs amongst the typical
forms of Byzantine architecture. But from the tenth century
onwards it became extraordinarily popular, and, although it
never entirely supplanted the earlier forms of construction, it
appears thenceforth as the habitual, one may say the classic,
type of Byzantine architecture. It occurs in Constantinople,
where there is an excellent example in the church of the
Mother of God (Kilisse Djami), dating apparently from the
eleventh century, and also at Salonica in the Kazandjilar
Djami (1028) and the church of the Holy Apostles (twelfth
century). It is met with in Greece and Asia Minor, in
Bulgaria, and Serbia, in Roumania, as well as in Russia. While

